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THE RESEARCH PROJECT 
 

Sabotage Reviews is an online reviewing platform, and hosts an annual literary festival, The Saboteur 

Awards. Sabotage Reviews was founded in 2010 by Claire Trévien to provide dynamic commentary 

and reviews of small-scale and ephemeral literature that might not otherwise receive such critical and 

public attention. The focus is on independent, small-budget literature; poetry pamphlets, short stories 

and live performance (particularly open mic events and spoken word shows). The Saboteur Awards has 

been running since 2011, encompassing twelve awards given out in a public ceremony. The doctoral 

research project will contextualise The Saboteur Awards programme through a lens of representation 

and diversity, addressing the organisation’s commitment to curating a diverse and representative 

festival across class, race, gender, sexuality and disability.  

 

Significantly, studies for the Guardian have demonstrated that the British poetry world is ‘failing to 

meet even the most basic measurements of inclusivity’ (Flood), while writers across genres and modes 

have accused the literary sphere of perpetuating ‘an environment in which their own sort feel at home’ 

(McGregor). Literary festivals and ceremonies have therefore been called upon to alter attitudes and 

approaches to representation and diversity. Sabotage Reviews is one of the key organisations 

endeavouring to address these issues.  

  

Key research questions include: 

 

1. How have UK literary festivals historically developed programmes of events, with or without 

consideration of representation and diversity?  

2. What strategies are UK literary festivals employing to address issues of representation and 

diversity? 

3. How might UK literary festivals’ positive approaches to representation and diversity affect 

the literary sphere as a whole, and regional and national attitudes to literary event curation?  

 

These questions can be explored through research into and participation in Sabotage’s festival 

programme. The project will involve curation of events specifically tailored to the project’s concerns, 

and to the overall programme of events in collaboration with the Director, Charley Barnes. The student 

may also use Sabotage’s online presence to engage wider participation in the project, seeking views 

from writers, performers and audiences across the UK in regard to their experiences of diversity and 

representation in literary festivals.  

 

The project sits at the intersection of a number of important discussions, reports and surveys, and critical 

and theoretical perspectives that include diversity in British poetry (Parmar) and poetry criticism 

(Coates), mentoring schemes for Black and Asian Poets (Complete Works, Teitler), the exclusion of 

working class writers (de Waal), and virtual literary festivals (Jones). It is a timely project within the 

field of Creative Writing and the context of literary festivals, both of which are increasingly relied upon 

to address social and political concerns, create inclusive communities, and develop partnerships that 

build knowledge and understanding of diverse groups and social unity. This agenda is demonstrated 
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through other literary festivals in the UK, including Verve Poetry Festival (Birmingham) and New Suns 

(Barbican, London). 

 

The student will produce a range of literature and undertake research through Sabotage’s online archive 

and previous programmes, as well as via contact with and research into other UK-based literary 

festivals. The student will create case studies, conduct interviews with festival curators and directors, 

audience members, writers, and the wider public. The student will undertake a series of placements at 

Sabotage Reviews to engage with festival curation and to produce an individual (or short series) of 

events that address the concerns of the research project. It is also envisaged that the student will conduct 

national trips to research and communicate with literary festivals. Additionally, the student will produce 

a creative portfolio of work that complements the concerns and ideas of the research project.  
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